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Larissa and I have been chatting for &
now trying to arrange for her to come and teach
us about working with resin. What we didn'’t
realise was that after months of emails and
conversation the workshop will come together in
less than two weeks!

Larissa was coming to visit her family in South
Africa and we decided that it was now or never.
We had less than 10 days to arrange the entire
workshop so we needed all the help we could
get. Vera and Pierre from Craftersmarket
selflessly agreed to host it at their lovely shop
in The Glen shopping centre. We sent out
emails to shop owners and posted it on our
facebook page. We sent out mass sms’s and
emails to all our readers in the Gauteng and
North West areas. Larissa selflessly left some of
her clothes behind and instead packed boxes of
resin, molds, tools, etc.

We would never have managed to arrange all
of this on our own and I would like to thank
everyone that helped with the arrangements. I
truly appreciate everyone’s efforts to make this
a. success.

On Tuesday, 23 October we kicked off with

the first workshop. I myself had been looking
forward to this class for such a long time and
what a privilege to learn from someone as
experienced as Larissa. We recently featured a
few articles about resin and working with resin
but this really is only the tip of the iceberg.

' The workshop was inspiring and crammed with

. information that will help us to give you expert
advice and exciting new ideas. The students
were eager and excited to learn and ranged from
beginners to advanced resin artists. We even
had a professor in chemical engineering join us!
Our facebook friend Marcia won herself a seat in
the workshop by answering a very easy question
on our facebook page. So, if you've not joined
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our facebook page
yet, do it now
because you're missing and o FE
out on great give- ties are eng|
aways and up to date €
info on your favourite Meygg
magazine!

Gravett

The link to our
facebook page

is: http://www.facebook.com/#!/pages/The-
Beadbook/191353240761

It was a great
experience and it seems
that resin truly joined
new friendships and two
continents together. We
look forward to future
workshops with Larissa
and we hope to see you
there too.

If you wish to purchase
some of the molds that ;
we used during the workshop you more
than welcome to phone the office and we wil
send you photos and a price list of the prod
available. Please note that we have very limited
stock left.



o “I thoroughly enjoyed learning how
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. easy using resin actually is and loved
the projects | made during the work- 3
shop” J

Vera Perfors, CEO Crafters Market
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. Who is Larissa ?i
Larissa Johnson is a Senior Certified Art Clay
Instructor with many years of experience in the
Jewellery Making industry. As a young woman,
she studied Jewellery Design at University in
South Africa and has in recent years had many
articles published in the UK trade press.

She has gone on to develop new techniques in
this field - with the latest being ‘SilverEtch’™.
Since being introduced to metal clay she has been
won over by the versatility of the product and
suitability for use at all skill levels.

She currently runs her own business supplying
Art Clay, Resins, Polymer Clay and associated
jewellery making products and tools. She also
runs courses and workshops in her Berkshire
studio as well as other venues around the UK
and Europe. Soon after being introduced to Silver
Clay, Larissa began the search for a method
of adding colour to this material. Traditional
methods such as enameling were not always
practical as a Kkiln is required and
. resins proved to be the solution.
L After two years of research and

‘of products, it has grown beyond
‘expectations and developed into a
‘mainstay product for the company
and the versatility of this product
continues to amaze.

' A wide range of jewellery can be
IR made using resin on its own or by
adding to other mediums. It is an easy, fun

and versatile medium to work with, yet relatively
inexpensive.
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Work in a well-ventilated area that is draught free.
Moisture will adversely affect resins and can cause air
pockets, bubbles, etc.

If you plan on using pictures or photographs, remem-
ber to seal them first with a clear spray varnish or
PVA glue. This will prevent any moisture escaping or
colour bleeding.

Resin dyes and pigments can stain, so you may want
to use gloves or an apron to protect your clothing.
DO NOT EAT OR DRINK WHILE WORKING
WITH THE RESINS, IF THE RESIN IS CONSUMED
SERIOUS HEALTH ISSUES CAN OCCUR!

Use a silicon molding compound to create your very
own non-stick molds.

Try and use molds that do not require a mold re-
lease agent.

To ensure your resin pieces cure properly, place
them on a level surface in a warm, dust free environ-
ment. Airing cupboards are excellent for this.

Use a craft heat gun to disperse any bubbles that ap-
pear in resins before they cure.

. Do not re-use your mixing containers as they may

contain remnants of previous mixes and can con-
taminate the new batch.

. Dry out and seal any natural products that you want

to use, e.g. leaves, shells, etc.

Use only moisture-free elements in Urethane resins.
Always store resins out of direct sunlight and not
below 16°C.

Surgical spirits are excellent for cleaning up any
spilled resin or colourants before they cure.

To calculate the amount of resin you need for a par-
ticular mould, pour in some water and measure.
Remember to dry out the mould before using it

again.

Thanks for the invitation to the resin work-
shop. It was really great and opened new
creative ideas for our businesses and for the
thousands of beaders. Larissa is a great teach-
er and it is so wonderful that she shared her
years of experiences in the resin field.

. Thank you
Sophia
BeadCraft




Tie a surgeon’s knot — double if need be to make sure the
flowers are firmly fixed and not hanging loosely.

y

Step 3

Continue in the manner
described in step 2 and
“feel” your way around the
ring to ensure that the
flowers sits in the right
places and do not move
easily when tied down onto
the ring base. In fact there
must be no moveability in
the charms at all, after they
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[his project was submitted by
Juality Beads: (018) 771 7333

Materials:
® | x |0 mm perforated ring base
0 |1 x flower charms

050 cm gut

O Craft Glue (must dry clear)

Instructions: I s s s BilCTIIW . Noguissivnnansosronsneisd?
lStrlng3 charmhs OE the Secure the gut with a few knots at the back. Cover the
;Eh“t' Cent:jeF © ii g on back of the ring with glue and ensure that all knots have
e ank ik OUb(:e a layer of glue on them so as to prevent the knots from
-suzgeo?:h not.t Tllre:h the scratching one’s skin and also to secure them. Once the
Q- sut nto the lue has dried properly trim away the gut.
 centre of the ring base. Fix & P p Y S Y g
the flowers to the base with
- a surgeons knot.

When using gut make sure that it is not too thick or

too thin, 0.22 mm will work well. Using fishing line
O with at least a 2.7 kg strain weight will ensure that the
Step 2 gut will not break when the flowers are tied down.
The next bit will require a
- bit of planning. For every
gap where the ring base can
be seen, 2-3 flowers will be
 tied down. Take one end of
~ the gut and push it up from ¢
BlBunderside of the ring to "~ -=-=--n-memasaaiaaas
 the top. Exit as close as possible from the centre bouquet.
Pick up 2 flowers (3 if your base is bigger than the one
~ used). Push the gut down through the ring base.

07 Quality Beads « (018) 771 7333
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nickel spacer (18 mm)
sized crystal barbells

) ring (6 mm) thin
r ends (4 mm hole)
er leather (1,5 mm)
arm (16 mm)
hain (2 mm)
er chain (6 mm)
lised heart charm
twisted spacer
Pandora
ed Pandora
spacer (16 mm)

)

bead ball
pins (60 mm)
tal spacer (14 mm)
¢ nickel spacer (12 mm)
ovski (4 mm)
| spacer (4 mm)
dium flat oval

Thread five briolette beads
onto the 0,5 mm jewellery
wire to make a flower.

Bring both ends of the wire
together and twist to create
a daisy design. Reinforce the
flower by wrapping between
the petals and finish with
some jewellery glue to keep
the wires intact.

acrylic bead, six rose spacers, glass pearl, and two medium
barbells ending with a flat nickel spacer. Cut 8 cm of the
belcher chain (6 mm) and crimp the tiger tail piece onto
the first link after back threading. Use an 8 mm jump ring
to attach the rose toggle onto the other side of the chain.

Step 3
Divide the silver leather into three even parts and glue all

r flower is dry, crimp the tiger tail between two
tals and start threading as follow: crystal spacer,

09 T Bead-Wave » 082 825 7950



three pieces into the leather end. While the glue is drying

make a tassel of the 2 mm belcher chain and slip it through

a thin 6 mm jump ring. Attach the crystal heart charm to
a 6 mm jump ring. Slip both the 6 mm jump rings into an
8 mm jump ring.

Step 4

When the glue has dried,
slip the crystallised charm
and the tassel piece through
one strand of leather. Now
knot all three pieces of
leather together. Thread

the rhodium twisted spacer
over all three pieces of
leather followed by the
crystal Pandora and the

|6 mm crystal spacer ending
with the frosted Pandora.
Knot all three leather pieces together again.

Step 5

Thread the 8 mm nickel spacer onto the middle piece

of leather and make a single knot onto this. Thread the
large barbell after the knot and make another knot using
the middle leather plus one other piece knotted together.
To finish, knot all three pieces together. Trim the excess
leather and glue the pieces into the other leather end.

Step 6

Thread a seed bead ball and the 14 mm crystal spacer
onto a 60 mm eye pin. Use the second eye pin to thread
a half round crystal spacer, nickel spacer (12 mm) and an
oblong Indian spacer. Attach the first eye pin with one
belcher link to the leather end. Link the pins together and
finish on the other side with an 8 mm jump ring attached
to the flat rhodium oval spacer.

Step 7
Use 10 cm of belcher chain and insert an 8 mm jump ring
through the 12 link and attach it to the other side of

10

the rhodium flat spacer. Thread the two pieces of chainf
through the 8 mm jump ring and slip in the toggle bone.
before closing the jump ring.

Step 8

To finish the piece use two belcher links onto the one
charm and end with an 8 mm jump ring. The second

charm is attached only with an 8 mm jump ring. Both
hang from the single belcher link above the leather end.

—
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Materials:

4 x medium flower pendants (+/- 35 mm)

| x large flower pendant (+/- 50 mm)

85 x assorted small beads in different shapes and sizes
no larger than 6 mm

Hobby drill with | mm and 1,5 mm drill bit
Hobby grinder

Electrical hobby-sander or sanding paper
Silver ball head pins

4 x | mm x |4 mm (OD) silver jump rings
Tiger tail

2 x 10 mm pink Chinese crystal

2 x bead cap

| x 38 mm twisted rectangular rose quarts
| x 18 mm cube rose quarts bead

2 x dumbbell spacer beads with rhinestone
embellishments

5 x 3 mm silver spacer beads

| x 8 mm Bali bead

2 x 4 mm Swarovski crystals

| x 7 mm glass nugget bead

| x 10 mm round flat foil bead

| x 10 mm round glass faceted pink bead

| x 8 mm round glass pearl

Chain of your choice to extend the necklace
Clasp of your choice

Silver gimp

2 x bead caps

2 x crimps

| x 2 mm x 8 mm (OD) solid ring

4 x 2 mm x 8 mm (OD) jump ring

Instructions:

Step |

Use your hobby grinder

to cut off all the bails at
the back of the pendants.
Use safety glasses to
protect your eyes. Use the
electrical hobby sander to
smooth the surface out

where you grinded or use sandpaper.

Step 2

Use the | mm hobby

drill and drill a hole
approximately 4 mm from
the edge of the flower petal.
Drill another | mm hole in
the opposite flower petal.
Then switch over to the

Step 3

Take the assortment of small beads that you have put
together and thread each bead onto its own head pin and
turn a simple loop (see basics on how to turn a simple
loop). These will be thread together at a later stage to
form small bouquets.

Step 4

LS A X
: : S A & a2 VN r
R, - o T & x 24 ] -

2
a
LY )

APOYS

Cut a 55 cm length of tiger tail. Thread a crimp bead and
| cm length of gimp and solid ring onto the tiger tail and
centre it. Thread the tiger tail back through the crimp ant
slowly pull tight. The gimp will form a little loop catching
the ring. Flatten the crimp bead and cover with a crimp
cover. The tiger tail has also halved and both pieces of
tiger tail can be threaded through the following sequence
of beads: 8 mm pearl, silver spacer, |0 mm glass bead,
silver spacer, round foil bead, silver spacer, nugget bead,
Swarovski crystal, Bali bead, Swarovski crystal, bead cap,
Chinese crystal, silver spacer, two dumbbell beads, silver
spacer, cube rose quartz, Swarovski crystal, 20 x head
pin beads (step 3), one rectangular rose quarts, bead cap;
Chinese crystal.

Step 5

Thread one crimp bead and push both pieces of tiger il
through one of the holes on the large flower pendant.
Push the tiger tail back through the crimp and pull tight *
so there are no gaps between the beads and the head
pin beads bunch up to form a small bouquet. Thread the
tiger tail back through the crimp from the top and pull

tight again. Flatten the crimp using flat nosed pliers ora

1,5 mm drill bit and drill through the same holes to make
crimping tool and cover with a crimp cap.

them larger. Repeat for all remaining flowers. Wipe them
clean and put to one side.

12



Step 6 ring. The beads will push up once you do that so take care
To connect the flowers with  not to lose some of the beads. Take one medium pendant
each other we will use the and thread it face down onto the left side of the jump
large jump rings. Open one  ring. Grab the left side with a pair of pliers and close the
jump ring and thread 16 jump ring. There should be no beads at the bottom of the
head pin beads onto it. The  necklace and they should all group together on top of the
jump ring should be about flowers to form a little bouquet. Connect the remaining
4 full. flowers in the same manner.

Grab the left side of the jump ring with your left hand

at the top using pliers and with your right hand push the

remaining hole on the large flower onto the right side of

the jump ring. The flower should face down and all the

beads should be grouped at the bottom of the jump ring.

Take your right hand and grab the right side of the jump

ring with a pair of pliers. Slowly release the grip of your

left hand and remove the pliers on the left side of the jump
13




This project was made by Nanette
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onze metal nuggets (+/- 14 x 10 mm)
m bronze tiger tail

mm round coral beads

onze lobster clasps

mm (OD) rope spacer rings

‘mm (OD) plain spacer rings

mm rondelle Chinese crystals in light green
onze bead caps

rose design spacer rings

8 mm bronze spacer bead

onze jump rings

'mm rose charms

onze donut rings with holes on the side
m bronze rose connectors

cm bronze 6 mm rolo chain

u ctions:
ap |
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¢ 3 cm lengths of rolo chain and 2 x 1,5 cm lengths
1. Attach one |,5 cm chain to a rose connector.
by opening the last link of the chain and hook the

ector onto it, close the link again. Continue to link

By : 15

the three remaining connectors with each other by using
the 3 cm lengths of chain. Attach the last 1,5 cm length of
chain to the last connector and hook it onto one 18 mm
plain spacer ring. Use a jump ring to attach a lobster clasp
to the other side of the chain.

Step 2

Open a jump ring and
attach a donut disc to the
I8 mm spacer ring used in
step |. Cut a 30 cm length
of tiger tail and thread a
crimp bead onto the one
end. Thread the tiger tail
through the hole on the

other side of the donut

disc and back through the
crimp. Pull tight so the crimp pushes up to the donut ring.
Take the short end of the tiger tail and push it through the
crimp bead once more from the top so it wraps around
the crimp bead. Pull tight and flatten the crimp bead using
flat nosed pliers or a crimping tool. Cover the crimp with
a crimp cover.

Step 3

Nanette




Onto the tiger tail thread the following sequence of beads: : T Biitarent piece 3
I x metal nugget, | x Chinese crystal, 8 x rose charms, | Eeklace P

x coral bead, | x jadeite gemstone, | x rope design spacer :
ring, | x plain spacer ring, | x rope design spacer ring, |
Chinese crystal, | x metal nugget, | x bead cap, 2 x coral
beads, | x bead cap, | x jadeite gemstone, | x rose spacer,
| x Chinese crystal, 4 x rose charms, | x coral bead, | x
metal nugget. Thread one crimp bead and a lobster clasp,
thread it back through the crimp bead and pull tight. Take
the short end of the tiger tail and thread back through the
crimp and pull tight. Cover the crimp with a crimp cover
and thread the remaining tiger tail back through the beads.

NS SO you
L every da

Step 4
Make another 18 cm length of chain as in step | but attach
lobster clasps to both ends of the chain.

Step 5

Open a jump ring and attach
a donut disc to a lobster
clasp. Cut a 30 cm length of
tiger tail and thread a crimp
bead onto the one end.
Thread the tiger tail through the hole on the other side of
the donut disc and back through the crimp. Pull tight so
the crimp pushes up to the donut ring. Take the short end
of the tiger tail and push it through the crimp bead once
more from the top so it wraps around the crimp bead.

Pull tight and flatten the crimp bead using flat nosed pliers
or a crimping tool. Cover the crimp with a crimp cover.

Step 6
Onto the tiger tail thread the following: | x metal nugget,

| x coral bead, | x rose spacer, | x Chinese crystal, | x
jadeite gemstone, | x rope design spacer ring, | x plain
spacer ring, | x rope design spacer ring, | x Chinese
crystal, | x bead cap, 2 x coral beads, | x bead cap, | x
metal spacer, | x jadeite gemstone, | x metal nugget. Finish
off the end in the same manner as in step 3.




Nanette
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On a good day | was out't
at the till point my eye cal
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| fell in love with the earf T
They glistened like swe sts! Candied roses to
be precise. So | prompy whisked them off

home, were | set abouiredemgnmg them intgfa
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Use a bit of prestik to secure the position of the chain
and the pendant. See that it fits over your head. Pull the
two crimps down close to the perforated disc and flatten.
On the two loose ends thread a crimp onto each piece
of chain. Push them upwards to the two holes that were
threaded and crimp them as close as possible to the disc.
Now thread the two ends through a hole at the bottom
most part of the disc in order to separate the two chains.
Thread crimp onto each piece of chain. Push them up
closely to the disc and crimp them in place.

mm rose Chinese crystal rondelle Step 3
nm Czech crystal

« u-tter's, smooth bladed flat nosed pliers, round At the ends, the one can be shorter than the other.

pliers Thread a silver ball onto the shorter piece followed by

a crimp. Crimp the crimp closed at the very end of the
chain. Proceed to do the same with the longer piece, but

do not thread a silver ball. Cover the crimped ends with
Glue the perforated disc to  bead ends.
the back of the rose pen-
dant with a hot glue gun. Step 4
Leave to set Make two dangles. The lon-
ger dangle: thread the one
head pin with a bead cup
followed by a rose quartz
rondelle and another bead
cup. Proceed to make a
wrapped loop (see Basics at
the back of this magazine).
Onto an eye pin thread a sil-
ver ball followed by a bead
cup, a crystal rondelle and
another bead cup followed
by a silver ball. Turn a simple loop. Connect the rose
quartz to a connector ring with two jump rings. Connect
the eye pin to the connector ring with two jump rings.
Hook this dangle up to the shorter piece of chain with the
loop of the bead end.

Step 2

19 Lisa van der Westhuizen



The shorter dangle: thread a head pin with a bead cup

and a Czech crystal and proceed to make a wrapped loop.
Connect this dangle to the last connector ring using two
jump rings. Hook this short dangle to the other end of the
chain which has the silver ball followed by the bead end.

- Alice band

Earrings

Materials:

@ 2 x lever back earring wire

® 2 x 5 cm head pins

® 2 x 6 mm silver balls

@ 4 x bead cups

@ 2 x 8 mm Chinese crystal rondelles
® 2 x 2 mm silver balls

Instructions:

Materials:
@ | x Alice band

@ 10 cm x | cm wide soft pink satin ribbon
@ | x perforated disc

® 0,4 mm craft wire

® | x rose pendant

@ 2 x 6 mm rice pearls

@ | x 8 mm rose quartz rondelle

@ 2 x 6 mm Czech fire polished crystals

@ | x small piece of felt to cover the perforated disc

Thread the eye pin with a silver ball followed by a bead
cup, a crystal and another bead cup and end with the small
silver ball. Keep the rest of the head pin clear and turn

a small loop at the very end of the wire. Hook this loop W Hckgllcigin
onto the loop of the earring finding. Repeat for the other .
earring. Instructions:

Step |

Fasten the perforated disc
to the Alice band using craft
wire. With the two left
over ends make two Czech
crystal tendrils by threadi
the bead onto the wire a
then folding it back onto
itself. Proceed to twist the
bead into place. Add the

It is very important that the head pins used is as
straight as an arrow. If not bend them strarght with
a pair of smooth bladed pliers.

The ring

Materials:

@ | x perforated ring base
® | x rose pendant

@ Hot glue gun

b

rose quartz rondelle tendril
separately. Add the two

pearl tendrlls to the opposite direction of the other bead
Instructions: tendrils. Wind the excess wires around the Alice band
Glue the pendant to the ring base using a hot glue gun. close to the disc to partially keep it in place. For any oth
Leave to set completely. wires, twist them together
and trim them to 5 mm and
bend them down onto the
back of the disc.

Step 2

With the ribbon fold two
“leaves” and stitch them
into place with needle and

Lisa van der Westhui




d. Trim any excess thread and singe the ribbon to
ent it from fraying. Move it around on the disc to see
t it balances with the bead tendrils. Glue the leaves into

place according to preference onto the perforated disc. “ A F T E R (9
" O MARKET

AN L
L4 %S
Est.1996

Proceed to glue the rose
pendant on top of the
perforated disc with the leaf
ns. Leave to set completely. Flip the Alice band over
ind glue the piece of felt over the back of the perforated
¢ to hide any and all unsightly wires and also to prevent
the wire from getting stuck in your hair, as well as fixing
the disc firmly in place. Leave to set completely.
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Swarovski crystal, watch faces, Czec
charms, chain, findings, threads, ac
more! Free classes to make that unique je
‘Mosaic materials,

Hettie Meyer
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* Beall you can bead. Stockers of a wide range of beads and findings.
- Swarovski erystals, Toho, Czech Seed beads, miyuki advanced bead
weaving classes.
Jazzibeads(@telkomsa.net

Jenni
6, Sebenza Village elefax: (039) 3

LIMPOPO PROVINCE
BEADS BAZAAR TZANEEN

complete bead store in Tzaneen; semi-precious, Czech glass,
gs, Swarovski, Toho's, seed beads & tools. Kids holiday
and adult classes offered,

beadsbazaar@mweb.co.za

~ n0.22 Second Ave
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The Monkeybiz Vision
The Monkeybiz vision is to build an iconic, world
renowned brand acknowledged for its poverty alleviation
efforts. They aim to do this through up-skilling the people
within the impoverished communities and the bead artists’
benefit.

Origins

The Monkeybiz Bead Project began as a shared vision
among three ceramic artists to regenerate the indigenous
art of beadwork, while creating employment opportunities
for women in the most under-resourced areas of the
Western Cape.

The artists date the origins of Monkeybiz to late 1999,
when Mathapelo Ngaka-Mtati, then a domestic worker and
part-time student at the late Barbara Jackson’s Cape Town
Ceramic Studio, approached Barbara and fellow ceramic
artist Shirley Fintz with some beaded bracelets that her
mother, Makatiso, had made. Recognising the need for job
creation and convinced of the possibility for economic
development through the arts, Shirley and Barbara gave
Mathapelo a bowlful of glass beads, thread, and two
beaded dolls that Barbara had purchased at the 1994
Grahamstown Arts Festival. When Mathapelo returned
to the ceramic studio with a small doll that she and her
mother had beaded, Barbara and Shirley were hooked.

Over the past ten years, this thriving women’s economic
development initiative has established a vibrant and
growing community of nearly 450 bead artists, many of
whom are the sole breadwinners within their households.
Monkeyblz provides beads, thread, cotton and skills
training for the artists, who are paid
according to the merit of their
work. Monkeybiz then markets
the artworks in galleries and
shops worldwide, as one
of the social responsibility
programmes of the
iconic CaRRol BoYeS
FUNCTIONAL ART
brand.
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Monkeybiz values the privilege of operating out
of donated office space. The artists, however,

A

3 N
_ \\ bead at home, allowing them to look after
P \‘ their families, manage the household and

avoid transport costs.

Sustainable Development
“One man’s trash is another
man’s treasure,’ is taken to heart
in this project as Monkeybiz uses

discarded off-cuts from clothing

manufacturers as the filler for the beaded dolls
and animals in an effort to up-cycle.

Monkeybiz has also assisted in the creation of a

line of recycled rubber products. RUBBERPRO’s
range includes jewellery, figurines, belts and bags made
with recycled rubber from old car tyres. These products
are available for purchase through Monkeybiz.

Black Economic Empowerment

Legislation passed in South Africa in 2003 encourages firm
to adopt Black Economic Empowerment (BEE) strategies
that promote diversity in the management and ownership ‘
of businesses. Monkeybiz is proud to have achieved the
second highest BEE accreditation in South Africa.




Zisiwe Lmkwana,Age 48

Moving away from the long-established figurative pictures
of Monkeybiz, Zisiwe has transformed and contemporised
the art form with her creative talent and untapped sense
of colour. Her enthusiasm for beadwork has helped her
overcome her dependency on alcohol and the money she
receives is now used to raise her children, put food on the
table, and have a funeral policy.

Nombhle Nkolovana,Age 50

In 1982, Nomhle moved from Centani in the Eastern
Cape to Cape Town because she desperately needed a
job. After explaining to a neighbour how she was suffering,
the neighbour advised her to go check out the Monkeybiz
project because she had heard that they did beading and
might be able to help her. Since she began working for
Moneybiz Nomhle says,“Now | have bread on top of my
table and when | need to borrow money from someone,
they know | will always pay them back after the next
Market Day”.

Monkeybiz articles are available from these fine
stores internationally:
Dice and Dice in Japan
ABC Carpet and Home in New York
All Carrol Boyes Stores: New York, London, Athens, Beirut,
Croatia, Cyprus
Fashion Island LA
Holland
Jeddah
Perth
Different Home Stores in Sydney and Melbourne, Australia,
Stores in:
» New Zealand
Denmark
Norway
Sweden
lceland
Germany
and in stores in the various States in the US.
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This project was made by Lynne Kruger of The Bead

Studio: 083 654 9966
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Materials:

| x 14 mm Rivoli crystal - vitrail

9 x 3 mm fresh water pearls - pink (A)

|4 x 4 mm Swarovski bicone crystals - vitrail(B)
8 g Delica/cylinder beads - galvanised gold (C)

| g Miyuki beads size - galavnised gold |5 (D)

3 g Miyuki beads - purple iris size 15 (E)

| x size |12 beading needle

C-lon beading thread

Instructions:

Step |

Using 1,5 m of thread,

pick up 36 C and place in
the middle of thread. Tie
loosely into a circle with a
surgical knot and go through
the first delica again (this
forms row | and 2).

Step 2

Bead one row in peyote
stitch using C, step up at the
end of the row (row 3).

Bead two rows in peyote
stitch using D.

Step 4

Secure by passing your
needle through the last row
a second time, and pull tight.
Secure with half-hitch knots.

Step5

Remove your needle from
this thread, and thread the
‘tail’ side.

Step 6
Repeat step 3, but after the first of the two rows, insert
the Rivoli crystal and then bead the second row.

Step 7
Repeat step 4 and end off with half-hitch knots.

Step 8

Start a new thread, |,5 m

in length, and thread to the
middle row of Cs, securing
the thread with half-hitch
knots. Work a row as fol-
lows:

Pick up one C, one D, one A,
one D and one C, skip two
Cs in the circle and pass the
needle through the next C.
Repeat this step all the way
round i.e. picking up a total
of nine As.

Step 9

Exiting the next pearl in the
round, pick up one D, one
B and one D and pass the
needle through the next
pearl. Repeat this step all
the way round, i.e. picking
up a total of nine B’s.

Step 10

Exiting the last D after going
through an A in the round,
pick up five Ds and pass the
needle through the next D,
A and D i.e. this embellish-
ment row is worked around
the B (bicone crystal).
Repeat this step all the way
round.

Step 11 !
Secure thread with a series
of half-hitch knots.

The Bead Studio * 083 654
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Beaded Clasp - Making
the T-Bar a
Using | m of thread, pick
up 14 C,and work approxi-
mately nine rows in even
count peyote. Zip-close the
T-bar and add one B and
one D on each end. Attach
B's.

?

Using | m of thread, pick up
36 Es and place beads in the
centre of the thread. Tie
loosely in a circle and pass
the needle through the first
E. Working in peyote stitch,
add two rows of C remem-
bering to do the step-up at
the end of each row. Add
ore rows, using E. Remove needle and thread up

. Work one row using E, two rows using C and
using E again. ‘Zip’ close the circle, to form a

h will act as the toggle. Attach the toggle to the
d of the band, using one B. Ensure that all threads
d away using half-hitch knots.

Bead Workshops. Classes in all bead weaving
and other techniques. Beginners to Advanced
beaders, and also kiddies are all welcome!

We stock a wide variety of Japanese seed beads,
% delicas and miyukis, as well as freshwater, shell $&=
) and glass pearls, semi-precious stones, swarovski g
crystals, glass beads, pendants, :
findings and tools.

A large range of handmade jewellery is available
L for sale, and orders for special occasions are most
welcome! We also stock various kits and patterns.

The kit for the project featured is also available.

Pewter workshops are also hosted here.

Contact Lynne on 083 654 9966 or
email lynnek@icon.co.2a
Weltevreden Farm/Nursery
(at the Second Cup Coffee Shop)
John Vorster Drive, Weltevreden Park
(next to the Rock Cottage Centre).

27 The Bead Studio = 083 654 9966
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The weaving around the mosaic tiles were done by Michelle Holuhausen
during a workshop presented by Riana Olckers. g
The spacers were made by Lisa van der Westhuisen




faterials:
x 1,8 mm Miyuki gunmetal cubes Step 4
x |1° red Czech seed beads Step up and take out the needle. Thread the needle onto

-lon (D) beading thread the other side of the thread. Repeat step 3.

ize 10 beading needle

B3 x 24 mm printed mosaic tiles Step 5
[ toggle clasp Step up, pick up one red bead and thread through the two

deep flower bead cups protruding beads, repeat to complete the row, step up.
black Chinese rondelles Make half hitch knots and work away thread securely.
x black Chinese seed beads

x 6 mm black glass pearls Step 6

B129 x 4 mm red glass pearls Thread needle onto tail end and repeat step 5.
B+3m022 mm gut
1 Bead/craft glue Step 7

Repeat steps | — 7 for all the remaining tiles.

| nstructions:

Cupping the tiles Making the flowered connectors

Step |

7
1
1
1
1
1
I
[
1
1
1
1
1
|
I
1
1
1
A}

[ L ———

’
~

________________________________________________

To connect the tiles with each other we will create two
flower connectors. Cut 40 cm of gut and thread 4 black
pearls onto the gut. Criss-cross the two ends of the gut
through the last pearl| threaded. Take the one end of the
gut and thread it through 3 more pearls. Tie a surgeon’s
knot and push the gut through the next bead pulling the
knot inside the bead.

___________________________________________________

ick up 52 Miyuki 1,8 gunmetal cubes. Centre the beads E
the thread and thread the needle back through the first :' -
beads to exit at the 9™ bead. :

p 2
Peyote five rows in total with the cubes.

ep 3 B el C b e adaad et S
Peyote two rows using the red Czech beads size | 1.

29




On the one end thread a deep flower bead cup and a red bead/cube closest to its position on the tile. Thread it
pearl. Skip the pearl and push the gut back through the through a couple of beads then turn around and thread the
bead cup. Take the gut diagonally over the pearl square gut back through the red pearl and black rondelle. Pick
and thread the gut from right to left so that both ends of up another red pearl and proceed to fasten it to the bead
gut faces the opposite direction. Pull tight and centre the work of the second tile. Weave the ends of the gut back
flower created in the middle of the square. to the centre of the connectors and tie off with a surgeons
knot. Trim and dot the knot with glue. Repeat with the
other side. If preferred, you can further strengthen the
connection by stitching the connectors to the tiles it with
C-lon thread after the initial gut connection has been

__________________________________________________

N W U0 e ol o O 0 - P

Onto each end of the gut
thread the 6 mm Chinese
crystal rondelles. On each
end push the gut through
the adjacent pearl so that
the rondelle sits in between
the two pearls. Tie the two
ends of the gut together (to = “=s==se SaaStluiiiiocnsn
strengthen the square) with a surgeon’s knot. Repeat step
I-3 for the second flower connector. Do NOT trim the
gut!

Connecting the tiles
Step 4

To connect two tiles together flip them over face down
and position the flower connectors in the middle of

the two tiles. Thread each end of the gut through the
rondelles first. From the one end of the connector; pick
up a red pearl and continue to thread the gut through the = "~==========s--cccccccoooccoocooooocococooaet

B e ———



'Adding the toggle bands

The toggle band will be connected as follows: On the one
end of the gut pick up a cube and a red pearl. Position

the band in the middle of the tile’s edge. Thread the gut
through the closest bead/cube on the tile. Repeat with the
other end of gut. Thread the pieces of gut through a few
beads. Then proceed to tie the two ends together with

a surgeon’s knot at the back of the tile. Weave the ends

" After all the tiles have been connected with each other, away and trim. Dot the knot with a bit of glue. Repeat
the toggle bands are made. Cut + 50 cm of gut. Thread step 5-6 for the other side of the bracelet.

| % red pearl, 2 x black pearls, | x red pearl and 2 x black
pearls. Criss-cross the gut through the last two pearls
added. Centre on the gut and pull tight. Continue in this
manner by adding 2 more sets of black and red pearls. On
gach end of the gut: pick up 4 x black seed beads. Pass
both pieces of gut through a red pearl and the loop of the
toggle clasp. Skip the clasp and push the gut back through
the red pearl. Pull the bead work tight. Tie a surgeon’s
knot.

Split the two pieces of gut and weave them back through
the black seed beads. Exit. Pick up a cube on the one
piece of gut and thread the gut through the next red pearl.
Pick up another cube and thread the gut through the next
red pearl. Repeat once more. All the gaps will be filled
with cubes between the pearls. Repeat for the other side,
but use an extra pearl before threading the t-bar so that it
will be long enought to hook through the loop.




i
|

This project was made by Anna-Marie Venter of

Advanced Beads 4 Me: (01 1) 954 3652

i
4
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cubes for 18 cm bracelet
ne crystals

beads silver or gold

1S tOo contrast

* choice (I used a 2 ring barrel clasp)
ad cotton of your choice

 cube and
licas and take

ht around so
two Delicas
cube. Step-up

second delica
one group,

ion. Be sure
 a cube only.
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Step 5

Exiting a cube, pick up one
size |5 seed bead and weave
into next cube. Repeat this
all around with one seed
bead between each square.
Exit a cube.

Step 6

Pick up three size |5 seed
beads and weave into next
cube. These seed beads will
curve around the previ-
ous row’s one seed bead.
Continue with three beads
around each cube. Step-up
into the two delicas beads
of first herringbone corner.
Guide needle into these two
beads if necessary.

Step 7

Pick up two Delicas and go
down next delica. Pick up
three delicas and go up into
next herringbone corner.
Continue right around and
remember to step-up into
two delica beads at the end
of the row.

Step 8

Pick up two Delicas and
herringbone into corner.
Pick up one delica and
peyote stitch into first
delica in bridge. Pick up one
delica and peyote into third
delica. Pick up one delica
and peyote into herring-
bone corner’s first delica of
previous round. Repeat this
all around and step up into
two beads of herringbone
corner.

Step 9

Repeat another row of
herringbone corners and
peyote stitch in-between
corners. There will be four-
Delicas between corners.
Step up into first two beads
of first herringbone corner.

% oava ¢

Beads 4 Me « (011) 954 3652



Step 10 <
Pick up one size |5 seed KﬁD 000 '
bead and weave into her- .
ringbone corner. Pick up
one |5 seed bead and
peyote into each delica. Go
into first delica of corner
and pick up one |15 seed
bead and weave down into
next delica bead.

. 0000
0000 O

o

O oooo ©

Continue right around. You should have 24 size |5 seed
beads right around square. End thread and travel needle
around beads to work away thread. You have now com-
pleted one square.

Step 11

Repeat step | to 10, but after the last |15 seed beads added

go through the delica of the previous row and pick up

a size |15 seed bead, turn, and peyote back into last row.
Continue to last bead before the corner; use this row to
zZip on to previous square.

Step 12
Continue making nine blocks, in the same way as step | |
or as many as you need to fit around your wrist. Add a

clasp of your choice.

of WCZ)W

The requirements for this project are available from
Beads 4 Me.

Enquire on the details below:

ot By o

Louise (011) 954-3652

. ¥ 4 -
L”,%’f;ﬁ > -
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The 4-in-1 spiral weave will
only stay twisted if the ends
are joined, or if two identical
chains are twisted together
and joined at the ends as
we have done here. Using
contrasting colours of rings
makes for a very attractive
finish!

Dragon Glass cc « (011) 849 6340



Materials:

O 2 pairs of pliers with smooth jaws, one flat nose and one
bent nose is the best combination to use

O Brass jump rings 1,0/4,0 mm ID

O Tinned copper jump rings 1,0/4,0 mm ID

O Purchased ear hooks - or make your own with beads to

match

O Beads and head or eye pins as desired for decoration

Instructions:

=)
o
®
—

Step 1

Step 2

Step 3

Step 4

Step |

Close one tinned copper
ring and open another 24.
Open as shown in the Basics
pages at the back of this
magazine. Do the same
with the brass rings, but
keep them separate.

Note;

The new rings in each
step are shown here in a
copper colour. For a better

view we have also taken
the wire tie off the starting
rings, but do keep it on
while constructing your
chain.

Working with the tinned copper rings only, hook an open
ring into the closed ring and close neatly. Hook a wire tie
or paper clip through the two rings to hold them together

and form a starting ‘handle’.

Step 2

Make sure your two rings are orientated as shown, and
hook another ring through both and close.

Step 3

Hook another ring through the previous two rings only,

36

making sure that they are still in the pattern as shown, and
close. The spiral is now beginning to show.

Step 4

Make sure to keep holding
the chain so as to have the
rings in the correct manner
to keep joining in the new
rings. If you put the chain
down, just twist it again to
get the shape back before
attaching the next ring!
Here you can see how to
grip the rings so thatit is
easy to thread the next ring
into the gap indicated by the arrow.

Step 5

You can see how the twist
forms in the chain, with
each ring parallel to the
previous rings.

Step 6

Keep adding the new rings, each going through the two
previous rings, until you have used all 25 rings. Make an
identical chain with the brass rings.

Make sure when you start that you have your rings
orientated the same way as the tinned copper rings, or
your chain will twist the wrong way! They will not twist
together unless both are made the same way. Join one end
of the chains with a brass or tinned copper ring as shown
and lay them side by side, twisting each to get the spiral
pattern.

Dragon Glass cc « (011) 849 6340




few tries to get it right, but once you have
| twisted over the parallel chain, it becomes
them together to the end.

how the brass chain has been twisted over the
r chain to get them to stay smoothly together.
twist in each chain tight, and smooth the two

twist is tight and connect the last two rings
rass or tinned copper ring.

sens when you let it go, carefully take out
,twist one of the end rings tighter, about

in to the other chain. The two chains should

N a neat spiral. If they appear to have

s, hold the end and gently shake the chains,
drop back into the correct alignment.

ave the same number of rings in each

not lie smoothly together.

soks to one end, and bead dangles as desired
end.

Step |1

Make the other earring

the same way. If you have
access to a tumble polisher;
this is the best way to finish
your chain maille. The brass
and tinned copper will also
become bright and shiny if
you soak it for a minute in a
mixture of two tablespoons
lemon juice to half a cup

of water with a pinch of
salt. Keep this mixture in a
small glass jar to polish up
brass and copper when it
gets dull. You can also scrub
chain maille clean with an
old toothbrush and baby
shampoo.

If these earrings are

too long for your liking,
make shorter chains, but
remember to count the
rings as the chains need
to be identical in length to
twist together successfully. The shorter earrings shown
here were made with 20 rings in each chain. This pattern
can also be used to make a bracelet or choker necklace.

___________________________________________________

All materials and tools for
chain maille, including our
comprehensive step by step
tutorial DVD, are available from

MR I L L
- - P

Dragon Glass.

Contact Stan or Heather at:
Tel/Fax 011 849 6430

Cell 082 457 2951

e-mail: dragon(@dragonglass.cc

37 . Dragon Glass cc » (011) 849 6340









Earrings are a great way to
use up odds and ends left
in your beading cabinet.
Use these examples and see
what little earlobe wonders

you can create in a jiffy.



chain. Start with a large pearl at the bottom (use the very
last link on the chain), middle and top (use the second to
last link) of the chain.

, Step 3
ea Pl C | u Sie PS Plan your earrings before you hook the pearls onto the

Step 4

Each large pearl should be followed by a medium sized
pearl. The large pearl in the middle should have a medium
sized pearl at the top and bottom of it.

E . Step 5
=. Fill the gaps with the small pearls. Make sure that all your
,‘ . loops are properly closed; you don’t want to lose your
s ' pearls along the way.
gé Step 6
Hook a small jump ring onto the link you left open at the
top of the chain (step 3). Open the jump ring and hook
the shepherds hook onto it, close the ring (see basics
on how to open and close a jump ring). If preferred the
shepherds hook can be hooked directly onto the last chain
. link.
Materials:
106 x large freshwater pearls (+/- 10 mm) Step 7
08 x medium freshwater pearls (+/- 8 mm) Repeat for the other earring.

10 x small fresh water pearls (+/- 6 mm)

)24 x silver ball head pins S ‘
) | pair silver shepherds hooks : I
040 mm fine silver link chain I Ve P ea Ve S
D2 x small jump rings
istructions:

o |
"Thread each pearl onto its own head pin and turn a simple
loop (see the back of the magazine on how to turn a
imple loop).

Materials:
O | x pair of Shepherds hooks
O 10 x filigree leaves

43

] two |8 mm lengths of chain.



O 8 x jump rings Hook one end of the last rhinestone link onto the

O 10 x rhinestone links Shepherds hook with another filigree leaf. Close the hook .
O Tools: Flat nose pliers, bent nose pliers, Side cutter with the pliers.
Step 4

Use the side cutter to cut off the unused hook of the
rhinestone link at the bottom of the earring.

Step 5
Repeat step | to 4 to make the other earring.

BlacL ‘n Silver
Hoops

Instructions:

Step |

Open a jump ring with the pliers and hook one filigree leaf
and rhinestone link onto the jump ring. Close it with the
pliers.

Step 2
Open another jump ring with the pliers and hook one
filigree leaf and the other end of the rhinestone link used Materials:

in step | onto the jump ring. Close it with the pliers. O 2 x Shepherds hooks
O 14 x silver head pins
Step 3 O 2 x round silver earring findings
Continue with step | and 2 until you have five rhinestone O 4 mm silver filigree beads
links. O small black Chinese crystals (4 mm)

O 2 x large black Chinese crystals (8 mm)
O Tools: side cutter, round nose pliers, flat nose pliers and
bent nose pliers

Instructions:

Step |

Put one small Chinese crystal onto a headpin. Cut off
excess wire with the side cutter and make a loop, using
round nose pliers.




Step 6
Connect the shepherds hook and the silver earring finding
and secure it with the round nose pliers.

Step 7

Repeat step | to 6 to make the second earring. This same
method can be used to create a clear chandelier hoop.
See bottom left of page for variation.

Silvep Qoses

Open one earring finding and thread the head pin onto it,
followed by a filigree bead.

Step 2

“Put one silver bead and one small Chinese crystal onto
‘aheadpin. Cut off excess wire with the side cutter and
make a loop, using round nose pliers. Hook this onto the
finding, followed by another silver bead.

Step 3

Thread one filigree bead, one black chinese crystal, one
filigree bead and one black chinese crystal onto a new
head pin. Cut off excess wire with the side cutter and
make a loop, using round nose pliers. Hook this onto the
finding, followed by another silver bead.

Step 4

Put one Chinese crystal and one silver bead onto a
“hieadpin, followed by a large Chinese crystal and another
ilver bead and Chinese crystal. Cut off excess wire and
€ a loop. Hook this onto the finding, followed by
another silver bead.

Materials:

O 2 x Shepherds hooks

O 2 x rose links

O 8 x jump rings (6 mm)

O 15 cm silver cable link chain (I mm)

O Tools: flat nose pliers, round nose pliers, side cutter and
bent nose pliers

- Step 5
Repeat step 3,2 and | in this order. Do not put a silver
bead onto the finding when finishing step | for the second

Instructions:
Step |

Cut three 2,5 cm pieces of
chain. Hook all three onto
one jump ring and close it
with the pliers.

Step 2

Hook another jump ring
onto the one used in

step |. Hook one end of a
rose link onto the jump ring
and close it with the pliers.

45



Step 3

Hook one jump ring onto
the other end of the rose
link and close it with the
pliers. Hook another jump
ring onto this and connect

it to the shepherds hook.
Close the jump ring with the pliers.

~ \

Step 4
Repeat step | to 3 to make the other earring.

Black Dpops

Materials:
O 2 x Shepherds hooks

O 2 x head pins

O 2 x jump rings (6 mm)

O 2 x rhinestone embellished spacers (6 mm)

O 2 x black round facetted glass beads (10 mm)

O 2 x square black beads

O 4 x black freeform glass beads

O Tools: flat nose pliers, round nose pliers, side cutter

46

Instructions:
Step |

Thread one round bead, one freeform, one spacer, one
freeform glass bead and one square bead onto the head

pin.

Step 2
Cut off excess wire with the side cutter. Use the round
nose pliers to make a loop at the end of the head pin.

Step 3

Hook one jump ring onto the loop formed in step 2 and
onto the shepherds hook. Close the jump ring with the
pliers.

Step 4
Repeat steps | to 3 to make the other earring.

Materials:

O 6 x filigree flowers

O 8 x jump rings

O 2 x Shepherds’s hooks

O Tools: flat nose pliers and bent nose pliers




ons:

three of the filigree flowers with jump rings.

Hook a jump ring through
\_ the last flower. Close the
jump ring with the pliers.

Cut off excess wire with the side cutter. Use the round
nose pliers to form a loop and hook it onto the link
connector. Close the loop with the pliers.

Step 2

Thread one silver bicone, one spacer, one rondelle bead,
one spacer and one silver bicone onto an eye pin. Cut
off excess wire with the side cutter. Use the round nose
pliers to form a loop and hook it onto the other end of
the connector. Close the loop with the pliers.

Step 3

Hook a jump ring onto the other loop of the eye pin.
Hook it onto a Shepherds’s hook and close the jump ring
with the pliers.

silver bicones (4 mm) (Preciosa)
silver spacer rings (4 mm)

X rhinestone embellished connectors

black rondelle chinese crystals (6 mm)

Is: round nose pliers, flat nose pliers, side cutter and
ent nose pliers

Step 4
Repeat step | to 3 to make the other earring.

tructions:
|

one silver bicone, one spacer, one rondelle bead,
spacer and one silver bicone onto a head pin.




This project was made by Alania Gentle of Gentle
Creations: 082 3352021
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Shake off those wintert
and revamp an old hand
with some new feathers:
beaded flowers!

Alania Gentle » 082 335



ons: Two large cut-outs and two small cut-outs make one
er flower. Stick two cut-outs together with backs facing each
other. Scourge edges of flower with soldering iron.

cut flowers from template on suede.

() Use a soldering iron to scourge edges of suede, a

— candle will leave black marks on the material.

Step 2

Tack a small circle with nee-
dle and tread on the small
flower. Pull thread tight to
form petals, and secure with
knot at the back of flower.

Step 3

Thread the same needle to
the front and string different
size beads (approximately

3 cm long). Secure front of
string with a small bead and
thread back through beads
to the centre of the flower. Repeat step 3 to make a
second string. Thread needle to the back and secure.

Do not thread beads too tight, or the beads will
» rather string the

Step 4

Sew the small flower onto
the big flower to get a 3D
effect.

Step 5

Sew flower onto handbag
or garment. These instruc-
tions are how to make one
flower; you can decide how many flowers you want to put
on.

Bead flower

Step |

Make eight markings 6 cm apart on nylon gut with a black

permanent marker. Start |0 cm from the end of the gut.
49 Alania Gentle « 082 335 2021



Step 2
String approximately 45 cm beads on to nylon.

Secure the open end of gut over a candle flame so

that beads do not fall out. This will make the han-
=- dling of the string of beads easier when you twist the
i nylon to make the petals.

Step 3

Put 6 cm of beads between
the first and the second
markings. Twist nylon to
make a loop, secure with
needle and thread. Put 6 cm
of beads between the sec-

ond and the third markings
and make a loop to make a

figure 8 and secure at same
place as first loop. Repeat
until you have eight petals.

Step 4
Sew on to handbag or
garment.

Step 5

Use the leaf diagram and cut
a few leaves for the flowers. Use the same method as for
the flowers. Tack a line straight through the middle of the
leaf and pull tight to gather. Sew to the handbag or
garment. If preferred sew some of the beaded flowers on
top of the leaves.

Some of the embroidery elements in this project have not
been discussed here. Use the photographs as a guide to
embellish the handbag to your preference.
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Crea ions
(Bridal (Boutique

* DESIGN of Wedding Dresses
* FOR HIRE: Almost 100 Wedding Dresses
Over 200 Evening Dresses
ALSO:
* Supplier of Canvases in North-West
* Supplier of Mosaic Centerpieces nationwide

Alania Gentle &3 082 335 2021

email: alania@Vodamail.co.za

Alania Gentle » 082 335 2021571




of The H

5
>
Mo
[}
O
]
E
v
o
3
=
(9]
jor
o
o
)
H =
T

o S
-
. N Ll T

c * a!!t.o-l .‘\l -
w*




rials:
riety of stamped metal components, beads, spacers,
ch pin and rivets
e: Vintage bronze, non-tarnish: 18 and 24 gauge
eting hammer
Side cutter
rp nosed pliers
d nosed pliers

small ring at the back end of the body. Use metal and
ass beads alternatively and end with a larger metal bead

Use rivets and your riveting hammer to join the stamped
metal pieces to form the wings.

Step 4
Use the thinner 24 gauge wire to secure the wings to the

. ; body.
your round nosed pliers to make a coil tongue for 4

i‘bug.
House of Beads ¢ (012) 329 2880




Step 5

We stock a wide variety of
PremoSculpey clay,
: s]:mpmg tOO}S, slazes, wire,

dh

Use the same piece of wire to attach the brooch pin to
the back of the body.

Step 6

ECAUSE BEADING IS FUN!

FOR ALL YOUR BEADING
REQUIREMENTS
SHOP ONLINE AT:

www.beadpalace.coza

We offer good prices &
excellent service!

* Laureen Gouws
msa.net

Twist a short piece of 18 gauge wire just behind the head
and use your round nosed pliers to coil an antenna for
your bug.

and lce Resin

SCULPTURE

|
.-:l

RE
CHAINMAILLE

Contact
for classes and supplies
Julie
(011) 728 4504
e-mail: julie@greensmiths.co.za
website: greensmiths.net

ART CLAY SILVER
¥ 7 :wic\ 3




- Advanced
Some knowledge of gold leafigilding required.

| Q// / i%/

L

This project was made by Debbie Ri

of The Beaded
Door (Pty) Ltd: pmeafrica.blogspot.con

55 ! 2 pmcafrica.blogspot.com
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Materials:

Instructions:

I used my gold bangle to measure the 2 lengths of fine
silver wire needed for the armature.

Shape the wires into circles
so that the ends meet.
Paste the joins well with
PMC3 paste and let dry.

Fire the wires for | minute.
Time the firing from when

the wires get that orange
glow. | fired each wire
separately to make sure
they sintered properly.

The fired, quenched and
cooled wires.

Tie the wires together, |

used hemp string. This will
assist in keeping the wires
together for the next step.

Fold a tissue corner to
corner and cut off a piece of
about lcm from the bottom.

Use a round object to shape
the wires. | don't have a
bangle mandrel, so | used
the bottom of a plastic jar.
If you want a slightly oval
bangle, press the wires into

pmcafrica.blogspot.com




a non-toxic white glue, extrude a line across the
and spread the glue to cover the surface.

p— Wind the tissue around the
—_ \ armature making sure you

IR cover the wires completely.
The reason for this layer
is that if PMC3 clay is
placed directly on the wire
armature, when fired the
clay will shrink and pull
apart because it has no
space to shrink into. This
way, the tissue fires away
and leaves a space for the
clay to shrink into.

The poppies are dry,and the next step is to sand the
bottom of each flower so it has a small flat area. Decide
where you want to place the flowers and mark with a
pencil. Sand those areas every so slightly to flatten. Using
PMC3 Paste, attach the poppies to the bangle. Remember
to wet around the joins after pasting.

The covered wires. Let dry
completely. If there are any
rough spots, sand them away

with a 400 grit sandpaper.
The dried bangle. Kiln fire

at 1640°F (895°C) for 75

minutes.
PMC3 clay into .
ps. These strips are : : After firing, | brushed the
thick. j bangle very lightly with my

25 § steel brush (I did not want

this piece to have a high
shine) and dipped it into a
solution of liver of sulphur.

y around the
e making sure
h successive wind
e last one. Using
intbrush, go over all

: | was not happy with the
g overlaps. Let dry.

original dip so | did it again.
Once again, this was not

v, the bangle a good layer what | was looking for.

MC3 Paste to ensure
t all joins are secure.
thoroughly.

This is exactly the effect |
wanted. Next step was to
remove the liver of sulphur
from inside the poppies.

some small balls of
Clay and flatten with your fingers. Press the clay
handles of different size paintbrushes to form the
Remember to balm the handles of the brushes.
the poppies dry on the brushes if you wish.
they will dry quicker if they are removed.

After using a cleaning pad,
| cleaned the poppies with
alcohol to degrease.

] | decided to embellish the

1o have placed the wrong inspirational comment from Debbie with - flowers with artificial gold
publishied in the previous issue (31); Object d'Art beaded frame. ' leaf.
pmcafrica.blogspot.com




I would get the effect | was looking for, but would not
break the bank by doing it. And because the poppies are
concave, | knew the gold would not be affected by wear.

| painted the inside of the flowers with gold size. After
waiting till the size was tacky, | applied the gold leaf. Using
a very soft brush, | pressed the leaf onto the size and let it
dry.

All the poppies are gilded
and left to dry.

After the size has dried, take a very soft brush and brush
away the excess leaf. Continue brushing the gold leaf to

bring up the shine and remove any tiny bits of leaf that may

still be there.

There are many other ways you could finish this bangle.
| love the contrast of the dark silver and the gold, it gives

the piece both an antique look as well as a very modern feel.

If you are into colour, this bangle will be exquisite when
given a high shine and the flowers are enameled. Make it

yours!

My thanks go to my friend Zelda Horden for being the inspiration

for this project.™*

PREC! ()Uw METAL CLAY

SOU ; AFRICA
The Beaded Door

(Pty) Led

www.pmcafrica.blogspot.com

For more information: 072 473 2918
Educator; Debbie Rijns
debpmecafrica@mweb.co.za

B4

L;\

Leaders in mould making

and casting materials. F
Tel: +27 (0) 11 392 42
Fax: +27 (0) 11 974419

www.amtcomposites.co.za

58

w Paper World

A World of Creative Possibilities.

Help=ryeked

We stock a wide

T ;_f(‘g “  range of beading
Visit Paper World for your BIGGEST requirements as well
variety of imported handmade and as Scrapbooking
embossed papers and paper goodies and other
products. ‘ crafts! L
Situated on the R560 (Silkaatsnek)
Tel: (012) 250 1477/8 ;
Fax: (012) 250 0322
E-Mail us info@paperworldea.com
http://www.paperworldsa.com

pmcc:fricc:.logspcf.com



This is a great gift for a friend and %+
jan even greater table decoration. P
/It is so quick and easy to make you

~ ean have it ready for your Saturday
afternoon braail




Step 2

Dust the article so it is clear
of any saw dust. Use the
Tokreen and paint a thick
layer of the Tokreen on
the inside of the handbag.
The Tokreen will seal the
inside of the handbag so
it becomes waterproof. On the outside also paint the
bottom of the handbag and about 2 em up from the
bottom onto the sides as this will be standing in the dish
with water. Use a toothpick to open the holes (step )
while the Tokreen is still wet. Leave it to dry completely.

Step 3

Materials:

© | wooden blank handbag

© 100 ml Tokreen

© Hobby drill

© Wooden flower cut-outs

O Seed beads in different colours and shapes

O Craft glue

© | x paint brush

© | x large round paint brush for dry brushing

© Paint of your choice to cover the background of the
handbag

© Contrasting colour of your choice for the dry brushing

© Assorted colours of craft paint that will complement
the beads you've chosen

© Old newspaper

© Old drying cloth

O Tweezers

© Toothpicks

© | x pot plant

© | x square water dish large enough to fit the handbag

While you are waiting

for the Tokreen to dry,

" spread out your piece of
newspaper and place the
wooden flowers on it. Paint
'~ each flower a different

~ colour that will correspond
with the colour of the beads
that you wish to use on it
later. Leave it to dry.

Step 4

Once the flowers are dry,
take one flower and place it
in a small plate or container
that will catch the beads
when you scatter them
onto the flower. Usea
small paint brush and paint
a layer of craft glue onto
the flower and immediately
scatter some beads all over
the flower. Lift the flower
and turn it upside down so
the excess beads will fall

Instructions:

Step |

Use your hobby drill and
drill a number of holes in
the bottom of the handbag.
This will allow water to
drain away from the roots
of the plant and to prevent
your wood from rotting.

60



off. Use tweezers to move
the beads around or to add
more beads where needed.

Use a toothpick to clean | The laser cu’(.
M around the edges and in flowers used N
“ 34 & between small gaps. Leave _ this pro']ect are * 4 4
/35 . it to dry completely. Repeat available fro‘m'. .
i with all the remaining \ Riana Marias
¥ flowers. Remember to - 082 494 299

make enough flowers to

cover the whole handbag as
Wou will be using it as a table decoration and people will be
sitting on all four sides of the handbag.

Step 5

Once the Tokreen is dry,
paint the outside of the
handbag with the base colour
and leave it to dry. Adda
second coat if needed. Craft
paint dries very quickly if it's
left in a well ventilated area.
Remember to paint the side
dish as well.

the big round brush and the paint of your choice for
dry brushing. Dip only the tip of the brush into the
nt and then remove most of the paint from the brush
by rubbing it onto an old drying cloth. Take the brush and

ightly brush over the handbag in one direction until you
have the desired effect. Leave it to dry.

Step 7
Use the craft glue and glue your flowers in position. Leave
it to dry completely.

Step 8
Plant your pot plant inside your handbag and use as a table
decoration for a summer table!

back rhinestones around the side dish to
it of sparkle to the table.



. This project was made by Alania Gentle of Gentle
Beginner Creations: 082 3352021

The scatter cushion is that quintessential item in
any home décor line-up, that gives a room that
personal signature. Here is a fantastic example
to brighten up those plain, shop-bought scatter
cushions with some leftover cloth, beads and a
generous helping of creativity!

Alania Gentle « 082 335 2021



erials:
Is

n gut: 3 x 6 cm for pollen stems
eta: |0 cm x 10 cm for one cut-out
ndle

edle and thread

Juick glue

ctions:
flower

Step 2
Scourge taffeta flowers’ edges over a candle.

If you use a

0 will curl up wher
[— more authentic look.

Step 3

To make the pollen stems:
thread two beads on to 6
cm nylon. Secure ends of
nylon over the candle and
secure the beads on each
end of the nylon with a
drop of glue. Repeat step 3
to make three pollen stems.

Step 4

Sew the pollen stems onto the flower in the middle of the
flower with needle and thread. Bend the pollen stems in
half so that the beads lay next to each other, this will make
the sewing easier.

Step 5

In the middle of the flower,
tack a small circle with
needle and thread around
the sewn-on pollen stems.
Pull thread tight to form
petals, and secure with knot
at the back of the flower.

Alania Gentle « 082 335 2021
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tableweights

Spring is definitely in the air That means
it's time to dine alfrescol Keep that
tablecloth at bay with these cute dotted
flower tableweights. '

Jihis project was madelbyasCharmaine Fourie of
Charti’s Beads: 083W23]I§8749

@heiisiBeadss 083 23 8747
N I



ound bead (clear)
acrylic heart
1 rhodium bead
bead (black)

Use your tiger tail needle to pull the 12 mm black bicone
on the one end of the ribbon and tie a knot underneath.

Step 4

Repeat with the other end
of ribbon using the 8 mm
clear round bead, and tying
a knot underneath the bead.

Step 5

Trim the excess of the
ribbon and use a lighter or
candle to melt the knots at
the bottom of your table
weight to ensure that they
do not loosen easily.

You can alternate the
lengths of the ribbon that
you want to leave at the
bottom according to taste.

Step 6
Lastly tie a small bow over
ce of tiger tail as a needle to pull the beads : the top knot just under the
on in the following order: start with the crocodile clasp.
ne, clear heart, large hole spacer, 20 mm rhodium
cap, 28 mm black bead, bead cap, fancy metal
lic flower and lastly a 10 mm clear bead.

If at any stage you battle to get both ribbons through
~ the hole of a bead, pull only the one side through
o B i : P L Al : s
tdly underneath the 10 mm bead so that the B first and .Ihen the omer side of the ribbon thereafter,
= it makes it much easier.

r beads on the ribbon in place.
65 Charti's Beadse 083 231 8749
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AEE D Sérapbogking for nale themed PO
0 S 47 even more difficult: H_Qweveh we presenta perfect
s T ‘examp'e of how 1o pultit off and still keep that maseuline
§ e feel to the frished item. L4405
i 4 ¥ Fra %
- SCD Creations =(012).654 Ejor



Materials: Step 3

B2 x printer trays Tear a piece of corrugated cardboard into two lengths for
B3 x sheets of patterned paper the upper and bottom area on top of the tray.

B3 x sheets of chocolate brown Bazzil cardstock

B3 x brass hinges Step 4

B x latch Tear off the front layer of the cardboard, chalk the edges
B4 x brown eyelets using a brown chalk and then secure the cardboard to the
B Heat gun top and bottom of cover.

B String/wire

B Brown chalk Step 5

B Corrugated cardboard Now matt a photograph measuring 14 x 16 cm on a

B White gel pen brown piece of cardstock measuring 14,5 cm x 18,5 cm,
B Modge podge glue onto foam core and secure to the top left hand cor-
B Small beads ner.

B Buttons

B Ribbon Step 6

B Metal embellishments

B Stamps

B Foam core

B Embossing ink

B Dazzles spray — blue, green and brown

Instructions:

Thread three strings of beads and then secure the strung
beads just below the photograph, securing the ends with
gold or silver brads.

p—.

A Step 7
gl Cut a strip of brown cardstock measuring 28 cm x 2 ¢m,

11| T

Step |
Hinge the two trays together using brass hinges and then
secure a latch on the front edge of the hinged trays.

Step 2

Cover the front of the tray with one sheet of patterned
paper using modge podge and a roller to ensure that you
have no bubbles underneath.

68 SCD Creations » (012) 654 599



gunch four holes about 2,5 cm apart, set four brown eye-  Step 15

éts into the strip and secure a buckle to the end. Arrange the two smaller tags on the right hand side of the
cover and then add a journal in the centre of the tags.

Step 8

Thread some beads onto a long piece of wire/string and Step 16

Decorate the rest of the cover with metal embellishments

and ribbon and other elements of your choice.

Inside of tray

,f.:éz_’xr nuf" .m—f,(fr Leafons,
){ (ﬁ%}ug& £ eo;::a'f'.;i-.d. ]
i J"n’l )z't'm,', nu{’? r@{u’ﬁ‘u v—

oo 10
ing embossing ink, ink the stamps you wish to use onto
e tag and then sprinkle clear embossing powder over the

12
using Dazzles Spray, spray the entire tag with blotch-
8s of blue and green, then spray brown over the green and

gcure the big tag underneath the large photo, matt a
maller photo onto brown cardstock and secure to tag.

69 SCD Creations = (012) 654 5996
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re available from Quality Beads.

2

oift charm

We all like getting small gifts and presents,
brighten up a friends day with this floral gift
charm.

Materials:

I x fancy heart clasp

| x pink rhinestone connector
| x twinset polyclay roses

| x eye pin

3 x chain links

5 | x oval chain link
‘ : | x rhodium heart charm
g’ Instructions:
Thread the roses onto the eye pin and turn a
- simple loop. Connect the pieces as follows:
f | x heart clasp, 2 x chain links, | x rhinestone
\ ] connector, polyclay roses, | x oval link, | x
e chain link and finally the heart charm. &
- ‘?l ' ’
) Kits can be ordered
from Quality Beads.
. Contact Hettie on:
\  (018) 771 7333
\E’& o
Um heart pendant with inscribed Bible

& 71 Quality beads « (018) 771 7333



Beads can really

be used just about
anywhere and bathrooms
are no exception.

The towel embellishment on

this page was created by
Quality Beads: (018) 771-7333.

The bath plug on the opposite page
was created by The Bead People:
(011) 022 9747
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2 'Ihls technlque w1ll be featured in
a future issue of The Bead Book

Betweencupcakesandtea.blogspot.com
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Materials:

¢ Card stock colour of your choice

© A pattern from a craft supplier (various patterns avail-
able)

 Pricking mat

© Pricker

> Approximately 50 x 10 mm bugle beads

* Approximately 32 x no. | 1/0 or 8/0 seed beads

© Embroidery thread

Instructions:
Step |
Position card stock on pricking mat.

Step 2
Place your pattern on top, and start transferring the design
on the card stock by using the pricker.

Step 3
Attach the bugle beads by using the embroidery thread
and needle.

Bead Embroider

This project was made by Window
Fashion Decor: (012) 347 4777

on paper

(prick stitch)

Step 4
After completing the outer part of the flower, start filling
the middle with the 8/0 beads as required.

Step 5
Complete all the flowers.

Step 6 :
We used green embroidery thread for the stem and using
the stem stitch method.

Step 7
The leaves are done with green thread and using the
straight stitch method.

Step 8

Finish the card by using a double side tape and a piece of -
card stock to cover the back where the stitching took
place.

Window Fashion Decor « (012) 347 4777J



¢ Square stitch works

v

uare stitch” is sometimes called faux loom
h, as the beads are organized in neat columns

ows in the same way as loom weaving. This
uces a strong fabric that is fairly stiff with
and columns of beads.

the required number of beads for the first
en string the first bead of the second row
rough the last bead of the first row and
: bead of the second row in the same di-

The new bead sits on top of the old bead
; les are horizontal. See diagram below

the first step.

ing the second bead of row 2 and go through
ext-to-last bead of row |. Continue through
ew bead of row 2. Repeat this step for the
re row. See diagram below for the second

How increasing and de-
creasing works

re first learning the stitch, use two contrasting
It will help you keep your place and reveal
ign of the stitch. Keep your work flat and

twist. Keep your tension even and snug, and

stopper bead. Thread 8 beads. This will form
second row of your foundation. Add your

d pick up the 7th bead, add the 10th bead
 the 5th bead. Continue until you have reached
e row. Pull tight. You now have your first
rows for even count peyote stitch.

Increasing and decreasing for shaped
designs

Pick the widest or highest part of the design to
start your square stitch as it is easier and tidier to
decrease rather than increase, but bear in mind
when working with Delica or small seed beads
that the proportions of the design will change a
little. Using Delica’s with square stitch you get 7
beads x 6 rows per centimetre so it is not per-
fectly square.

Here are 5 methods for increasing and
decreasing:

I: Increasing at top
2: Increasing at bottom
3: Decreasing at top

4: Increasing at side

5: Decreasing at bottom




Open & close a jump ring
Regardless of the size, type of metal, or thickness of the jump
ring, you MUST use 2 pairs of pliers to open and close jump
rings. Flat nose or chain nose with smooth blades, NOT round
nose pliers. They have no grip! With the points of the pliers
facing the sky, and elbows tight to your sides, grasp as much of
the ring in the jaws as possible. This way the ring is supported
while you are opening, and it will not be distorted.

Grasp the ring in the pliers as shown, and rotate your right wrist
towards yourself to open. When closing, grasp as shown, and
gently push the ends inwards while rotating your wrist away
from yourself, till the ends meet and line up perfectly. Rings
should be opened with the right side coming towards you if
right handed, opposite for left handers. The mark of a well made
piece of jewellery or chain maille is seen in how well the rings
are closed! - Heather and Stan (Dragon Glass)

How to make a simple loop

Use soft headpins. Practise
makes perfect. If you strug-
gle with cutting the headpin
before turning it, try to do it
the other way around: make
your bend first, then cut and
complete the loop.

Wrapped Loop

Use soft bronze headpins
to master this technique.
Always use round nosed
pliers for those perfect
round loops. Chain nosed
pliers will make the loop
look warped.

: '
| L

Wire wrapping

Wire wrapping is basically
an extended version of a
wrapped loop. Wrap 0.4mm
wire around 0.6-0.8mm wire
to get the perfect wrapped
wire. See pieces created by
Henrietha Fazzini on how
these wrapped wires are
used.

> will snap the

i
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ular Peyote
alternative method:

lar peyote can be a tricky one. The work can very you have reached the last bead on the first row. Because
to flare out from the first row and lose that you are working with an even number of beads you will
on. Reason being, when working peyote stitch need to step up to the second row. If an uneven amount
 always a little space created between the beads of beads is used, just keep working to the next row.

e container even when the correct amount of Basically you will spiral upwards.

strung for the first row. To prevent this, half the g
are removed and this will create a space into which ~ Step 5 - E

d row can be woven. Pick up one bead
and go through the
last bead in the first
row, the bead in Step
3. Then go through
the first bead of the
second row. ThIS is .
called a “step up”. If you do not step up and simply Sklp
the bead in the first row, you are increasing a bead and the
work will flare out.

erence of the
used in the
d wrap it
the container.
ove half of
Example:if _
ern states 32 H 1
will be |16 beads. If there is 50 beads, half will be IncreaSIng and decreas"lg

add | bead more so that there is an even amount in peyote

This will come in handy if you are working with a

) that uses alternate number of coloured beads in an  You've got the basics down in working with a peyote stitch,
but being adventurous you now have a pattern that needs
increases and decreases. Here'’s how:

Peyote stitch: Rapid increase

At the point of the increase, pick up two beads instead of
just one. Pass the needle through the next bead. When
you've reached the double bead space on the next row,
go through the first bead of this double bead space, add a
bead, and then go through the second bead of the double
bead space.

LR

() B )

QAT

OO 00O

Peyote stitch: Gradual increase

For a gradual increase four rows will be used. At the point
of the increase, pick up two thin beads (or smaller beads
of the same colour). Go through the next high/protruding

the work

nd give you a
fingers to
ork with.

- C
eedle

bead on the

W to lock it.

he first row.
lis step until




bead. When you get to the two thin beads strung in the I

previous row, just pass them as if they were one bead. On i

the 3™ row, place two regular sized beads in the two thin

bead’s space. When you get to those two beads on the 4% oo o oo oo == -=
row, go through the first bead in the double bead space, Joining peyote pieces

pick up a bead, and then pass the second bead of the To join two sections of flat peyote invisibly: begin with a
double bead space. high bead on the one side and a low bead on the other

side. Go through each high bead, alternating sides. So
k%%g W basically you will be “zipping” it closed.

g ST ONE.

i

) )

Two drop peyote

Work two drop peyote stitch just as you would normal
peyote. The difference is treating every pair of beads like a
single unit.

)
O O O O O Start with and even number of beads that can be divided
O O O O O by four. Eg 16 beads. Pick up 2 beads and skip the first
2 beads of the bottom row and pass the needle through
the next 2 beads. Complete the row. When you have
completed the row you will see that you have ended

two beads short of the end of the row. Pass the needle
through the bottom row’s last 2 beads.

( 1 1)
0-°0°0"0"0"

Peyote stitch: Rapid decrease Pick up 2 beads and pass the needle through the last 2
At the point of the decrease, do not pick up a bead, but beads added in the previous row. Complete the row. At
pass the needle through two beads on the previous row the end of the row you will see that there are 2 beads of
— in other words: skip a bead. When you've reached the the previous row. Pass your needle through these 2 beads

decrease point where you've passed two beads instead of  and start a new row by picking up 2 beads, skipping the
one, pick up one bead and continue peyote stitch. Repeat  first two and passing the needle through the second set of
on the next row. 2 beads.

&é@b@%% . oi.%oo/o }

Take the needle down to the bottom two beads and exit
there to start the new row.

0

@5
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